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“Whithout voice" is a performance based in the theatre of participantes, the text speak about when a group the men

Hooyong Performance Art Centre International Artist

Residency (The rest is abbreviated in HPAC-IAR) is

omnivorously throw artists' back behind in financing

every single artist regardless of which parts they are

specialized in. Plus, HPAC-IAR try to contribute as a

huge factor to connect entire whole world in aiming
for having creations encompassing elaborate on
details of the work processes of the artists to help
them create indistinguishable works. In 2017,
HPAC-IAR have had a number of artists from
different fields into the group works to support them
to work on common denominator, 21c Democracy’,

which is shown a various styles of the various artists.

In this works, contemporary artists from 8 countries
share their own memories, idea, experiences,
concepts, styles and histories to work on the issues
that the world we are facing up of todays in
displaying a showcase.

getinavan toawoman, they hurt and sexually abuse her. In my country Mexico and in Korea the participation of
women in search of democracy has great value, they are always fighting for their rights, for their active participation
in the decisions o achieve a better world, a true humanity, this monologue is a call to women to union, to fraternity
and urges not to allow abuses of any kind. The spectator will live if they so decides that fraternity with me, walking
together to achieve an end.
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A look from the universe to the human world.

What we have done and what we do whit ourselves.
The hope of transforming and becoming someone..
Better. Someone fair.

Jaime Lema / CUATROTABLAS AlA Generation Il
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Eyes were casted over on the portrait. Check that, wedding photo. Gheck that, whatsoever. A woman in this photo in
the national cemetery in memory of 5.18 made me motivate to draw. The dead tree is a drawing of her. She passed
away in 21st, May of 1380 faded in the mists of the history at the very heart thereof. Still, Eyes around her
desperately to remember is still rested on her. It should b bore an inscription in mind that the agonies faded away
in the shadow of history like Ping tree can be remembered with resin after its being passed away.
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Mirroring the discomfort, suffocation and weirdness, inherent to the chemical toilet, with the political and economic
crisis that Brezil is now facing, the artist questions our democracy that is beared it in a neoliberalism and capitalism
politics. Creating her own ritual, the artist proposes the transformation of DemonCrazy. While the artist renovates the
symbolical aspect of old secreted elements, she gives a new meaning for the South Korean traditional drink,
Makgeaolli. In her performance, the traditional drink becomes the “Holly Makgeolli”, an analogy to the water in the
Christian religion, which represents the redemption of the world, lfe, continuity and resurrection.

Until the Last Person
and the Last moment
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Freedom?
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"Polyphony’ consists of three confined spaces and an open area, connecied to the greater outer world.
This performative installation invites performers & audience of many voices / elements to interplay.
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Freedom of speech and expression through the body. Named Mr. Democracy

Being lost from the name, face and soul of... What is sharing and where is the freedom...

It's questioning by the beat of democracy self

Like bady perfect' has head, hands, legs and blood, but nobody can ses the soul...

And the equalily is no matter you are, we are equal. We came by birth and will leave in death.
‘Democracy Spring and the tears of democracy’




